MATHIEU LEHANNEUR

Profile

Therapeutic objects, invisible design, ergonomics of desire...
Mathieu Lehanneur has juggled with contradictions for 10 years to
produce a design which regularly exceeds its boundaries and
catches the attention of editorial offices and prestigious clients
internationally. Lehanneur is a creator of iconic objects which
immediately summarize a time, a place or a brand. An eye for the
most captivating response for each challenge set places him in the
ranks of great designers today, story tellers of the never-ending tale
between man and his objects. Mathieu Lehanneur therefore returns
to simply good and useful design by referring to natural history
more than to design history; for him the user is above all a body, a
place of chemical exchange whose physiology is to be attended to
in order respond to its needs, desires, or emotions. An intuitive or
very real recognition, he sometimes even collaborates with
scientists and doctors to invent new ergonomics when confronted
with our tangible challenges: to breathe better; to sleep better; to
love better; to live better.

It is an exploration of natural and technical possibilities which
permit him to produce objects which are equally functional and
magical, as well as both strange and friendly. A graduate of the
ENSCI- Les Ateliers in 2001 (Higher School for Industrial Creation),
his very first project explored improvements in the taking of
medicine through integrating the patient’s mental resistance.
Entitled ‘Therapeutic Objects,’” these medicines, the design of

which proposes a new ritual suitable for maximizing treatment, are

www.mathieulehanneur.fr

today part of the permanent collection at the MoMA. He became
recognised on an international level with the ‘Elements’ series
(Carte Blanche VIA 2006) and ‘Bel Air’ filtration system using
plants (2007), six objects composing a range of domestic ‘Health
Angels” which aim to rebalance our physiological deficiencies (like
the lack of light in winter) and counteract urban aggression (sound
and air pollution). Edited by Le Laboratoire under the name
‘Andrea’, today Bel Air is a commercial success with more than
1,000 copies sold in six months, awarded the Best Invention
Award in 2008 by Popular Science magazine. The second French
person, after Philippe Starck, to be invited to the prestigious TED
conference, with the same pleasure he passes from an object for
the Carpenters Workshop Gallery (London) or for Schneider
Electric, to packaging for Issey Miyake, and in particular to interior
architecture by designing for example, a personal office in 2009 for
David Edwards, a highly-charged scientist and businessman for
whom he conceived a room suitable for exercising his intellect in
order to bounce off his multitude of ideas. Since then, Cartier,
Nike, Yohji Yamamoto and the Center Pompidou, for which he has
produced two spaces, or the church at Melle in Deux Sévres, have
called upon him praising his unique ability to take in the context
and mull it over producing symbolic and functional architecture.
He has just received the ‘Intelligence de la main’ Prize awarded by
the Bettencourt-Schueller Foundation for his series of ceramic jars
entitled ‘L’age du monde’ (The Age of the World).
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Awards

2011/ Etoile de I'Observeur du Design

2010 / Lauréat ‘Dialogues 20107, Prix Liliane Bettencourt pour
I'Intelligence de la Main, Fondation Bettencourt Schueller.
Premier prix, Biennale Internationale de la céramique contemporaine
Créateur de I’Année, Now | Maison & Objets

2008 / Best Invention Award, Popular Science

2007 / Talent du Luxe
Oscar de I'emballage (Pack Eau d’Issey)

2006 / Grand Prix de la Création, Paris
VIA < Carte Blanche >

2003 / ANVAR Bourse de recherche

2000 / ANVAR Bourse de recherche
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Other Projects : Objects

A Tomorrow Is Another Day (2011)

Material LED Screen, Acrylic Lens, Honey Comb Polycarbonate, PC
Size 960x 960x350mm
Photographs Felipe Ribon

v The island (2011)

Material Metal, Sterilised Serum Pack.
Size 270x270x140mm
Photographs Véronique Huyghe

A Smoke (2009)

Materials Blown Glass, Black Marble, Alabaster
Photographs David Brook




» Age of the World (2009)

Creative Team Julien Benayoun

Material Glossy Black Enamelled Ceramic
Size 600x600x700mm

Photographs Alexandre Balhaiche

® Ad

v Once upon a dream (2010)

Materials Wood, Shape Memory Foam,
Fabric, Glass, Plant, LED, Heater,
Speakers

Photographs Felipe Ribon







JWT Agency

I+ o the lockout far new ways 1o live, sleep, create and work. Mathieu Lehansssr
whertiiing agency PWT (Newilly/Seine) into a “digital plant station’, a new
rum thw designer about contemporary warking styles and the necessany imvenmed
Ul desm whien applied w0 the professional world of communications. Hot an the
rofice conceived for David Edwards, founder of the Le Lalsorataine (Paris) and
enagen and children at the Center Pompidou, he has once again designed an
dvtl In oredtive: prochuction larger than 11,0000, An interior amchitecture peaduced
craten with the archited Ana Moussinet where the objects are as much
g aicls as three dimemnsional lopns assipned to sum o e spiarit of this French
dary specializing in digital media.

i monve: to reverse the usual dynamic of authority by placing the tweo chabmmen
rctor of T on the ground oo, as close as possilile 10 the hub of the AR,
e tha recaption simply by tll wadded doors! The second meaningful gesiure,
vs specific digital sensibility is entirely embodied by the meeling room,
i a creative cavern with walls totally produced from paper fibers, ‘0 has
ched up and recycled the available paper in the agency, an archaic and yseless
ul [WT France eventually envisages lotally eliminating.’ Providing sxcellent
ling. wsaially ueed for thermal insulating in organic buildings, the final exscution

the irregular exterior surface, a shell whose spray projeched nes-archaism
by thee wnilky aned luminous purity of the mtermal shell; pare jJames Bond genius
st wnabtrusive ok hidex Dr No's ultva tsechnical trace,

inuthed minéral projection changes agency coffee breaks, this time from the sy
“gher. a black tar meteorite now servies as a bar, A strange and visually magnetic
mall prece of intorstellar vigginity, this anti-design mass welcomes visiions for an
ey fovwards creative horizom o be bullt, A place for iruit, objects or simply for
o puttirg down colfee cups.
etal rigour and e plant boom, between technology and the very human
which transpines in wach intervention of the building with the aminipresence of
air fiter, a small harmbees plece of squipment whose decoralive plant becames
dedicated te the langs of the collaborators: prabably the agency with the pures
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Twrmgn P Ana Moussiner, Peie Fovresse,
Romadn Giuiillet, Asne Dairy,
Fraderic Winddar

Lecation Auvernms Charles de Gaills,
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LaboBrain & LaboShop

|
Bugin it 2 t2ilor-made all-white studio for David Edwards, the founder of

v B agym, a plece for working oul thowght, with all the appropriate ool
Slmes nowd o hone thalr peromances, Projecied in bminstomming moda, the
i have @ siedown work post. He works mowving abouwt In froni of a concave
wen, a secrel dlcove that is also a surface where this space age cave-man scrawls
[rgwings, & sounding boand fior the creative inbelleciual,
a2 Fuller haunts this alternative space for thought-on-the-move. The cool obd self-
ambarchibecd b present inevery detail of a solution that puts logether scienoe, an
o In bomage 16 his geodesic dome, a halfdeilated leather sooces ball offers Laid-
seweer P work-ouils . whille undes the flooe-level grae, plani-life s busy eating
i pumping o oxygen o bring organic relief to the interior. A wall of boxes also
e mabn space, bail in sheer metal, Their sulps embossed in g waier paneen call 1o
wa York hod dog and revampad to Balian design codes: chic, stained, shiny, and
suthiet hard Bald, Pop-style luxury 0 4 place thal pulls topether the US4 and

Lssa the tabde and chair [n the odice of David Ecwards” assistant s the righi-side
s beaim, e ratsomal part for organization and storage. But there s one constraint:
e dray artefacd fo cabch the eye. A wall of immaculate whife cadiboand booes
w mac in manual mode, and will serve for soveral years of paper archives,

]
elyll & Hycke = on the job in this split personality space. By day the LaboShop is

wstles oulher for experimental pieces straight from the Laboratoire, like the
ona inhaler, or ‘Andrea’, a commerncial version of the ‘Bal Air' prototvpe. ‘Come
¢, the erlife cammesicial fl-oul fetracts 10 ceiling level to become luminaas
feeing up e floor-space for people invited to the Foodlab plloted by Thicery
prave lor culinary and mslecular experinentation, ohewise locaed ar basenseni

e il i may e, s boa volumse thal has eyes bigger than iis belly thanks o a
<oiteolled pantograph systern, Mobile architecture that reconfigures as il by magic,
py-riden @ vintage cameras with their fodd oulfold in [displeyhidel mechansns,

ppeaing Poor and ceiling
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Elpdie Tamaus
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St. Hilaire Church

iraeur hias converted the chair at Si. Hilaire church in Melle in the Den-Styres
Franied, The designer has enhanced the Romanesquee buslding with a veny
i sirge ol white marble that he imagines “prior 1o the consinetion of the
wrdl presencr justitving that the church was buill there, Reflecting the exireme
e iellunc ergy of sones awd 1eritores 0 the bruilding of Komanesguie
it place of worship would have heen built on this specific area for the
gy tha emanates from i’
urdll gesture equally paradoxical aned strangely distimpuschable which wll
mutk Jn impartant milestone in the development of redigioss sorks, Ths while
e 8 homagenous minetal block formed from successive strata which seem 1o
thmentary foamation of the basement. The litlurgical fumiture Gltar and amibal s
rakwed aldbastor, close to the color of the crigimal stone of the church, The
wial impact, one of Lehanneur's trade soorets, this time wsing e purity of the
e 1 highliaght the perection af the Roranesaque geomietry
ity betwon thi church and this mineral mass is completed by the bnipat ity
il iom (b sane material. The water thal it helds appears to be from the river
vetkaw her chich: the ultsmate linking of the building with its envirsamen
imspind by the topology of the place, just ke 3 ‘box’ senk inio the sand. the
il gives The impiession of nestling in the Landse ape, I's not just a building
the gevund but part of the region and reveals itself o visions as they desoend, The
{ the o was fen o accentaate this sensation of progiesseve discovesy and
vihe land, | imagine that when this ‘box’ was sunk imo the grewingd as if pushed
vbde, maybe divine hand, it revealed the poolosy of i1, the visible aspiedt of a
| masive farm: a revelstion which seems anterion, and not pasteriorn, fo fhe
= ol the chaech,
et anteriar or posterion construction allows a mlief 10 be produced which
dilural erarchy Detwesn the celebrant and the congregation, It simply uses thaen
pology in order for a better comgrehension. An organic architecture which is ol
red wilth the liturgical codes and conceals symbolie invariants Hike the erghil

istery or the alear built & the juration ol the Trarisap,

Design Mathigy Lehonnmr
Locaton Malln, Dous-Séares, France
P metscin Chaendh

Fimizh Morbis, Alssasior, Concreds
Phologaphs Felipe Rihon
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